This paper presents how Vigan utilized cultural mapping as a tool in heritage conservation. It discusses the importance of cultural mapping and the process of documentation , the results of the hands-on cultural mapping activities in terms of documented resources, and the ensuing projects along heritage conservation that were adopted by the City Government of Vigan. 
Introduction
The confluence of cultures in Vigan from precolonial era to the present time makes the island a valuable educational site and tourist destination. With its unique blend of Asian and European influences in its architecture and its gridlike layout of a Spanish pueblo, the United Nations Educational, Scientific and Cultural Organization (UNESCO) enlisted Vigan as a World Heritage Site on December 2, 1999. The historic town of Vigan met two criteria for inscription: "1) it represents a unique fusion of Asian building design and construction with European colonial architecture and planning, and 2) it is an exceptionally intact and well-preserved example of a European trading town in East and Southeast Asia"
1 . Vigan is regarded as a "site of exceptional universal value" and since it became a World 1 R. L. Heritage Site, Vigan as a living museum has been host to visitors from all over.
Bigan (the old name of Vigan) was already an important trading post even before the coming of the Spaniards to its shores. Don Juan de Salcedo, the Spanish conquistador, established the Spanish settlement of Villa Fernandina in Bigan in June 13, 1572 2 . It flourished during the colonial era and became the third most important city after Manila and Cebu. It was the economic, political, religious and cultural center in the northern part of Luzon.
The bishops of Nueva Segovia preferred Vigan as residence over Lal-lo in Cagayan which was frequently flooded then. When the seat of the diocese was transferred from the City of Nueva Segovia in Lal-lo, Cagayan 
Cultural Mapping
Cultural mapping is the process of identifying and systematically documenting the heritage resources distinct to a community. This approach uses the idea of recording various layers of information, historical and current, about an area in a map format 5 . The cultural mapping project was adopted as a facilitative way of coming up with an inventory of the heritage resources of Vigan City. The documentation can serve as basis in the formulation of cultural conservation projects and activities. Natural heritage includes 1) natural features and 2) natural sites. The first type are physical and biological formations, geological and physiographical formations and which constitute the habitat of threatened species of animals and plants of outstanding universal value from the point of view of science and conservation. Natural sites include areas of outstanding universal value .
Cultural Heritage
To the World Heritage Convention, a cultural heritage must have outstanding universal value, that means "cultural and/or natural significance which is so exceptional as to transcend national boundaries and to be of common importance for present and future generations of all humanity" 7 .
The foregoing related literature would provide understanding on the classification of Vigan City's heritage. 
Results and Discussion

Purposes of Cultural Mapping
The cultural mapping project of Vigan was intended to accomplish certain objectives along with the documentation, "Cultural mapping raises the awareness of stakeholders on the heritage resources and it could generate valuable information as basis for conservation planning, development and legislation. More importantly, it could generate valuable interest in a broader sector beyond the community such as the academe, the government, the business sector, and civil society 8 .
The collection of information was hoped to facilitate the integration of cultural heritage in education for transmission of the cultural values to the younger generations who seemingly lack consciousness of their heritage. Furthermore, the documentation could help in the generation of product ideas that could be offered to visitors and which would provide a means of livelihood to the residents while boosting the local economy. In this way, the Bigueños would participate more meaningfully in the cultural exchange with visitors and hopefully would deepen the former's commitment to conserving Vigan's heritage. 
Cultural Mapping Methodology
The 
Participants
Twenty one (21) participants were selected to undergo training and do actual documentation. Representatives came from the City Council and City employees, Department of Education, University of Northern Philippines, Tawid ti Ilocos Foundation, Dadapilan, media, religious sector, professionals and other cultural workers. Craftsmen and residents also supported the project as resource persons.
Phases of the project
The cultural mapping project consisted of two phases: 1) training on heritage documentation from July to December 2006 and 2) hands-on cultural mapping from November 2006 to January 2007.
The training was comprised of ten modules that included lectures on heritage, techniques of documentation, principles of heritage conservation, policy, strategy and planning, organization and mobilization, product development, heritage and education, tourism and education, and heritage marketing.
Lectures were held in the mornings and workshops in the afternoons on Fridays and Saturdays. The trainees were also brought to historical and cultural sites and were shown the outputs of cultural mapping done in Ilocos Norte. Assignments were given after every module such as the review of legislation on cultural conservation, integration of heritage in the curriculum, planning the re-use of a heritage site, assessment of an ancestral house, product design using heritage resources and sample documentation of heritage resources.
Scope of the Cultural Mapping
The participants were divided into four groups to conduct hands-on cultural mapping or actual documentation of heritage resources after the training. They were grouped according to the category of resources to document: 1) natural heritage, 2) built heritage, 3) movable heritage and 4) intangible heritage. The mapping included all heritage resources in the poblacion (city proper) and the barangays (villages) that could be covered within the limited period of actual documentation (November 2006 to January 2007).
Data Gathering Tools
During the workshop, each group was given a briefing on the templates/documentation forms and how to use them in the actual documentation. The templates were those used by CCCPET. The trainees reviewed the templates/forms and revised them to include other important information related to the heritage resources.
The template for natural heritage includes the name/other name/s of the resource, its location, physical features, significance, flora and fauna in the site, maps and pictures.
For built heritage, the template includes name/historic name/other name of the resource, special features, historical significance, physical description of façade, interiors, materials and decorative features; also ownership, location and approach, usage in the past and present, state or preservation, condition description, designer, date of construction, maps, plans and pictures.
For movable heritage, the template includes title/name of resource, popular name, object category, artist/maker, theme, medium and techniques, period/year, nature of acquisition, material, color, dimension, functional description, inscriptions, present condition, and relation to other objects.
Two templates were used for intangible heritage because of the variety of resources: one for general use and another for personalities. The template for general use includes name of the resource, kind of resource (whether music, dance, cuisine, etc.), location, season/period, process, costume, chants, vocabulary, bibliography, photographs/illustrations. For personalities, the template includes the name, place of birth, date of birth, residence/address, parents, spouse, children, brothers/sisters, achievements and contributions, significance, photographs, related bibliography.
Various ways of obtaining information appropriate to the heritage resource were done as follows: ocular survey, photo documentation, interview, library research, document analysis, illustrations. Maps and photographs, both oldest and more recent ones if available and related literature were collected/photocopied and attached to the templates/forms .
Outputs of Cultural Mapping
Within a period of two months and working only during their vacant time, the cultural mapping groups were able to submit 10 volumes of documentation to 10 
Other Outputs
Other outputs were the assignments during the training as follows:
1)review and annotation of the conservation guidelines for built heritage 12 -one volume
2)adaptive re-use of cultural sites 13 -one volume 3)integration of cultural heritage in the basic education curriculum, both in the elementary and high school levels -one volume.
Some of the documented resources may not be of significant universal value as defined by UNESCO, but to the cultural mapping teams and the Vigan residents, they give meaning to the people and life of the City, as a community based on Pantig's definition of cultural heritage. As such, they are worth protecting and conserving as well as transmitting to future generations. 
Projects After Cultural Mapping
Various projects and activities ensued after the cultural mapping project. The participants of the cultural mapping celebrated their completion of the training with follow-up cultural activities. The City Government of Vigan also implemented cultural projects based on the outputs of the cultural mapping. Some of the activities which exist to this day are the following: 
Conclusion
The cultural mapping project was successful in documenting the heritage resources of Vigan City. The information already compiled are ready references on Vigan's heritage resources which could be used as basis for further conservation and socio-economic development planning. Cultural conservation of the intangible heritage is now consciously integrated in the City's programs and activities. However, there is still so much more documentation to be done and as the City has become a new attraction to tourists having been declared one of the New Seven Wonders Cities of the World in December 7, 2014, greater efforts should be undertaken by both the City Government and all other stakeholders to consciously fulfil their responsibility as stewards of this world patrimony.
Recommendations
The following measures are recommended:
1. The cultural mapping outputs should be disseminated to libraries in the city so students, researchers and cultural workers can have easy access to them as references. 2. The intangible resources should be translated to other forms for better appreciation by the residents and visitors, e.g. production of zarzuelas, recording of songs, books, and souvenir items. 3. The next batch of cultural mappers should be trained. 4. Cultural mapping should be continued by the City Government in partnership with the schools and non-government organizations. 5. Production of information materials on the heritage and the need to protect and conserve them should be undertaken by tourism and cultural organizations.
6. The City Government must protect and sustain the authenticity of cultural heritage resources and presentations particularly those that are offered to visitors and for transmission to the next generations.
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